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RAIN UNRAVELED TALES... 





TALKIN' BOB ZIMMERMAN BLUES #5 
is finally a reality! Once again 
we are late, but not as much this 
time as is usual, and slowly but 
surely we are becoming a magazine 
with a publishing schedule that is 
kept. 

Before discussing the many im- 
provements we have in this issue, 
our new staff members should. be 
introduced, 

Carol Weissbein of Paramus, liew 
Jersey, whose "Desire" review last 
issue received many, many favorable 
connents, is now TBZB's Assistant 
Editor. Besides being an incredible 
expert on Dylan, she is a fine writer 
and just possibly the most dependable . 
person on this earth, 

— ^TBZB's first "name" on its staff 
is about as big as one as could 
possibly be—none other than Stephen 
Pickering himself. Joining as a 
Contributing Editor, his impressive 
credentials are well known to all 
Dylan fans. The euthor of no less 
than four books on Dylan, Stephen 
has been collecting his work for 
longer tnan most of the rest of us 
have been listening to music. Many 
of the photographs in this issue 

are from his private collection, and 
without his constant friendship and  : 
encouragement, TBZB #5 could not 
possibly have been up to the quality 
that it is. 

Billie Kudry of Queens, NYC is 
TBZB's new Feminist Editor, and will 
be responsible each issue for her 
colum "Tough Mana," in which she 
offers fenele/ferinist perspectitys on 
various aspects of Jylanology. If 
her first colurm on Patti Smith is 
any indication, the section vill cer- 
tainly continue to be worthy of its 

title! 

Larry Kirsch of Montreal is TBZB's 
first staff member from North of the 
Border, and as Photo Editor he will 


Photo by Larry Kirsch, Dec, 4, 1975 


be roundirg up pictures for us to 
use, in addition to supplying us with 
many of his own photographs, some of 
which are printed in thig issue. 

There have also been a courle 
shifts in duties: Bob Heyer remains 
as kusic Editor, but has stepped 
dovn as Chief Critic, since that 
post has been made obsolete due to 
the magazine's expansion. kenn 
Thomas has assured more responsi- 
bility, now beirg in charge of 
sending out back issues. Randi 
Blattberg has taken a temporary 
leave-of-absence, but will return 
when we move TBZB's base of op- 
erations back to Boston once 
again in September. l 

We are sorry to report that we 
can no longer send out xeroxes of 
#'s 1-3. The response after last 
issue was beyond our original expecta- 
tions, and it is just too much trouble 
for us to continue to have those made 
up. Reprinting is out of the oues- 
tion, of course, since they were 
done with the lirited-corj ditto 
process, We will, however, keep ` 
up a supply of fil,, and eventuclly, 
#5, while they last of course, See 
page 2 for their cost, 

The biggest change with this 
issue, certainly, is the addition 
of photographs. This is adding a 
considerable amount to our printing 
costs, but we hope to make up most 
of ihe difference with increased 
circulation. 

We are also nov trying to concen- 
trate on subscriptions, which many 
readers will note is directly oppo- 
site the stand we have taken up until 
now, Vell, it is only recently that 
we have gotten to the point where 
now we know that TBZB is here to 
stav—at least fora while. So nelp 
us out and subscribe! 

liany readers may also have noticed 
that we have raised the subscription 
price 50¢ to $4/year, and with a 
cover price of $1 on a quarterly 
magazine, that is not much of a bar- 
gain. It's the same old story— 
infletion—but there's not a whole 
lot we can do about it. 

But we will nake sure that all 
subscribers are the first people to 
be mailed their copies. Even so, we 
here at TBZB wovld like to think 
that. the greatest advantage to sub- 
scribing is knowing that you are 
helping the nation's miy Dylan 
magazine stay in business despite 
tremendous economic pressures, 

We also hope the readers will 
like our new wrap-around format., It 
too adds a lot to our total bill, 
but it is definitely a lot nore 
convenient than the old "staple-three- 
times" system that was responsible 








for so many copies of #4 arriving 
to readers! mailboxes as a bunch 
of sheets of paper. 

There is one more aspect of our 
expansion—we will unfortunately no 
ionger be able to include our famil- 
iar personal letters with each issue, 
Until this one, we have never sent out 
a single copy of TBZB without including 
at least a short note, the object being 
to let our readers know that we do care 
about them. 

But last issue writing those 
notes took so much time that some 
people didn't get their copies until 
three weeks after the issue was 
out, 3o from now on, we will re- 
grettably be only able to speak 
with you through these pages, Of 
course, if you write back and 
enclose a self-addressed, stamped 
envelope, you'll definitely hear 
from us. . 

One last thing—a couple readers 
have mentioned tnat they are not 
happy about the fact that TBZB's 
title contains the name "Zimmerman." 
They feel that it is an insult to 
the very person that this publication 
concerns, 

Well, we can sympathize with 
their feelings, b but we by no neans 
agree. We feel that uang his real 
name in the magazine's title just 
adds something to the whole concept 
of TBZB. Besides, as is reported in 
this issue's "Recent Developments" 
section, there is some reason to 
believe that he has finally gone 
and legally changed his name back. 
Still, we would like to hear some 
more comments on this title thing, 
so let us know what you think, pro 
or con. 

Not much else to say—hope you 
enjoy TBZB £5! 


Brian Stibal 
Editor-in-Chief 


DECA TION 


This issue's dedicatees 
are my parents, 
Audrey and Lewis Stibal, 
who have spen& their 
last twenty-two years 
loving and providing for me, 
and as I prepare to 
set out on my own, 
I take with me 
memories of a love-filled youth 
that would never have been, . 
had it not been for them, . 
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RECENT DEVELOPMENTS 


IN DYLANOLOGY 


compiled by the Staff 





-—-——-TBZB incorrectly reported in the last issue that -—---Only one month before its scheduled air-date 
i Dylan played a number of small concerts soonafter it was revealed that Dylan's original NBC tele 
the Houston Astrodome supershow in Januarv. In vision special will never be seen, The one-hour 
reality, he only did one-—2 guest appearance on program was taped April 22 from two Rolling Thunder 
Jan. 28 at Joni Mitchell's date in Austin, Texas. Revue concerts at the Belleview Biltmore Hotel in 
The pair did two duets, "Both Sides Now" and "Girl Clearwater, Florida, The tape was destroyed, how- 
From the North Country." However, two days before ever, by Dylan himself without informing anyone 
the Houston concert, Dylan and the Rolling Thunder until a considerable time later. Then, on only 
Revue, minus Elliott and Baez, did show up for the six days! notice, Allen Rucker's TVTV video pro- 
encore of the Roger Miller/Larry Gatlin performance duction group geared up and taped the Fort Collins, 
on Jan, 23 at the Troubadour in Los Angeles, Colorado concert on May 23, Supposedly offering 
absolutely no spoken w i 
TBZB also unintentionallv published an inaccurate "Eard wide cipe pos pel EA deg, uc eh 
date for one of the concerts in last issue's itin- singing lead, four of them being duets with Baez. 
dde Mo now learned that instead of Dec. 5, Reports from those who have seen advance showings 
cad = e img Thunder show was on Dec, 4. of the tape, which is Dylan's first TV special ever 
es 8 e errors. aired, state that the production consists almost en- 


e 


tirely of close-ups of Dylan, nearly to the exclu- 


hile Dylan freaks may have been happy to see the sion of the other Revue performers. Only one other 


Fees roll through the South, the critics weren't. Dylan special was ever produced, but ABC's 1966 
i: he tour rambled through Florida, Alabama, and "Eat the Document! unfortunately was never shown 
ssissippi on the way to Texas and the West, they l f 

"eam uec sd tr us as "Legendary Thunder One ——— Working through his lawyer Michael Perlstein, 

Sie vem Ad and "Baez Upstaged Dylan as Concert Dylan contacted the U.S. State Department late last 
olled On. Most reviews praised Joan as "Thunder's winter about possibly touring the Soviet Union 

one special moment," while Dylan was criticized at some later date, Perlstein was instructed to 

again and again for acting bored and maintaining | submit a sample of Bob's work to a folk and jazz 

his characteristic aloofness. | Meanwhile, informed but advisory panel, which is standard procedure for 

unconfirmed sources have told TBZB that soonafter all performers wishing State Department endorse- 

the end of the tour, Dylan contacted Bill Grahm's ment for foreign tours. Although he does not 

organization to see about the permanent disbanding require official okay in order to appear in Russia, 


of Rolling Thunder. a backing by the American government certainly 

" would increase the chance that the Soviet Union 
will approve Dylan's request. According to Guy 
Coriden of the State Department, the panel gave 
"Desire," the sample provided, the highest recom- 
mendation. If the tour is realized, it will make 
Dylan the first U.S, rock star ever to perform 
in Russia. 








The release of Rubin "Hurricane" Carter and John 
Artis March 20 on bail is no news, but Carter's 
comments on a recent WBCN-Boston newscast are of 
some interest. After giving a detailed account 

of his version of the case, Carter related how 

he had sent Dylan a copy of his book, The Six- 
teenth Hound, hoping it would influence Bob to 
come see him, According to Carter, "When he got: 
the book and read it he came to the prison and 

we sat down and talked for many, many hours. Ànd 

I recognized the fact that here was a brother, And 
being that he is in fact the genius that he is in 
his field, the way he thought he could help me and 
is helping me is by staying in his field of exper- 
tise—which is writing songs. So unbeknownst to 
me he wrote "Hurricane!" and sent it back to me and 
said, 'This is what I can do for you. l can get 
people to listen to your song.!" Carter called 
the song "fantastic" and exclaimed that "Bob Dylan 
is a man that loves people, that loves life, that 
loves living!" Carter also soonafter appeared on 
Tom Snyder's "Tomorrow" on NBC, but this time 
offered nothing more than one brief mention that 
Dylan was among the many who contributed to his 
eventual release. 


diu M dices 
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Sources from both coasts have informed TBZB that f QUICK HITS 
there is excellent reason to believe that Dylan 
has legally changed the family name back to 
Zimmerman. Indeed, one source said that his 1976 
tax return was filled out in the name of "Robert 
Allen Zimmerman," It should be cautioned, how- 
ever, that TBZB has yet to see any proof-positive 
of such a change, despite the persistant rumors. 


Se 


ze; 


sorozo; 


TALKIN' JOHN BIRCH SOCIETY Dept, David Noebel, 
also author of Commnism, Hypnotism, & the 
Beatles, made the incredible observation in 
Rhythm, Riots and Revolution that Dylan "openly 
scorns clothes, baths and razors" and he termed 
"All I Really Want To Do" as "revolutionary- 

. Slanted and Marxist" ...MY TELEPHONE RANG, IT 

5. WOULD NOT STOP, IT WAS PRESIDENT CARTER Dept. 

; Jimmy Carter, who tries to attract young votes 
by referring to his one-time meeting with Dylan 
in 1974 as a "friendship," quoted Bobby during 
his acceptance speech at the National Democratic 
Convention iast month with the line, "He not 
busy being born is busy dying"...JIMMY'S IN THE 
GARDEN, HE AIN'T PAID NO DUES, A.J.'S IN THE sete 
STREETS, WITH THE TOMBSTONE BLUES Dept. Meanwhile, eee 
outside the Madison Square Garden convention site, 5 
NBC reported that a protest demonstration by the * 


Su 
0. 2» 


Sos 


—À number of new books on Dylan will be appearing 
in the coming year. Larry Sloman is in the final 
stages of writing a volume describing the 1975 
tour tentatively entitled The hillion Dollar Bash: 
Revue. Keith wilson of Toronto is also starting 
work on what he hopes will be a complete bibliog- 
raphy of all of Dylan's works, including all albums, 
singles, books, and movies, Finally, the noted 
Robert Shelton, who was instrumental in Dylan's 
first recognition in New York, is presently working 
on a new biography, and reports are that it is 
many *imes more comprehensive than Anthony Scaduto! s, 





T Yippies against the Democrats was being led by 
; none other than A.J. Weberman, 


——Spiritual leader Ram Dass was interviewed for the. 
newspaper Movement in January and commented on the 
Rolling Thunder concept, stressing that he doesn't 
think the tour was worth much as an impetus for 
social change. "Any social action you get involved 
in will be as effective as you are conscious. The 
simplest action...could liberate another human be- 
ing if you were liberated." Is Dylan liberated? 
Ram Dass concluded, "Bob Dylan is a hell of a 
nice guy and a very high being, but he's not a 
liberated being." 





Dylan sat in on another recording session re- 
cently, reported the Village Voice. This time 
he worked with ex-Face and Rolling Stone Ron 
Wood. The pair helped out on a Wood—authored 
tune for an upcoming Eric Clapton elpee. 






——aAn interesting Dennis Hopper quote was published 
in the April 22 edition of Rolling Stone. CCon- 
cerning Dylan's reaction to the end of Hopper's 
film, "Easy lider," Hopper said, "Dylan didn't 
want us-to die...and he suggested an outrageous 
end...he said, 'why don't you have that helicop- 
ter come back and shoot those rednecks in the 
pickup truck?! He wanted the good guys to win." 





Dylan made the lead story in the news section of 
Aprills National Lampoon with the headline, "Ex- 
Singer Held in New Jersey Slaying." Next to a 
photo of Bob's face superimposed on a body being 
dragged into a squad car, ran the story of the 
arrest of "Bob 'Robert Zimmerman! Dylan." It 
seems the suspect "was unable to explain where 
he got information about the crime that even 
police and Mr. Carter were uneware of until 
hearing "Hurricane." Dylan was tak n in amongst 
shouts of "Nah, nah, nah, it ain't me, Babe!" 
while his partner-in-crime, "Bruce from Asbury 
Park," is still at large. 








Ue 43e21e5 49d, JO yes eu uo 


——Rolling Stone reported on a recent "burritos- 
and beer bash" at Kinky Friedman's Hollywood 
apartment, with Dylan topping the list of some 
200 guests. Among the other folks on hand were 
Art Garfunkel, Jack Nicholson, Joni Mitchell, 
and Elliot Gould. Gould, who just happens to 
be Barbra Streisend's "ex," was supposedly in- 
sulted by the Friedman-Dylan-Garfunkel trio's 
version of the Streisand theme-song "People." 
Elliot was heard muttering sonething about Bob 
being à "four-foot, two-inch Jewish prince" as 
he wes being escorted to the door, 
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TBZB Editorial No. 


by Brian Stibal 





The last three years have exnerienced a huge increase in Bob Dylan's public visibility. In this short length of 
time, he has gone from the most reclusive figure in rock music almost to the point where he is presently one of'the most 
conspicuous American celebrities. It is the opinion of TALKIN' BOB ZIMMERMAN BLUES that such a high profile is ulti- 
.mately going to cost him his position of Uncrowned King of Rock. 
a While Dylan was living his secluded life in New York during the period 1967-1973, he saw fit to perform on stage 
on only five occasions, and three of those were unannounced. Since 1974, however, we have witnessed no less than three 
' tours—one of them even being gargantuan—and numerous one-shot 
and guest appearances. In addition, at least one feature film 
and. one television special have been assembled from his recent 
concert dates, 

While in the past Dylan had virtually never produced more 
than one album per year, since 1973 we have seen five single and 
two double elpees, with the word now being that yet another live 
double album is imminent. 

So one can't help but wonder, Where Is The Limit? When does 
the too-much-of-a-good-thing syndrome set in?  TBZB is not certain 
exactly at what point it takes effect, but it does suspect it has 
nearly been reached. 

Already Dylan has gone on stage a number of times in the 
South with empty seats in the house—a hitherto unimaginable oc- 
currence—and it even happened a couple times up in Dylan-fanatic 
New England, 

Time was when only the most ardent and lucky Dylan fans ever 
got to see him play even once; chances were, one had to trevel 
& few hundred miles, somehow scrounge a ticket, and then hope the 
rumors about him showing up were true. 

Recently, however, many people—including many TBZB staffers, 
admittedly—have been able to attend upwards of ten concerts with 
just a little effort. To be sure, most Dylan freaks are very 
pleased about this unusual opportunity, and do not relish the 
thought that it might be taken away again sorieetime, 

But the whole point is just that—what happens when this is 
no longer considered unusual? Whet happens when Dylan and his 
art becone so accessible that he is no longer able to retain 
that elusively charismatic air that is known as the Dylan Mys- 
tique? 

The Dylan Mystique is what sets him apart and above rock's 
other giants, and it was not created overnight. Indeed, had he 
not gone into hiding for so long, it is highly doubtful that his 
image would have ever grown beyond the founder-of-folk-rock-and- 
Young-America!s-poet-laureate stage. 

But he kept out of sight, became more mysterious than ever, 
and eventually came to be regarded as rock's unchallenged silent 
leader, The Beatles and the tolling Stones may have been more 
popular, but Dylan had a mystic aura about him that neither group 
could equal. 

But now, as we see nore and more of Dylan, this aura is 
quickly eroding away. It could be argued that this is anything 
but unintentional; that Dylan had long wanted to rid himself of 
this image, and that the last three years have been a carefully 
concocted plan to do just that. Perhaps, but no matter, for the 
fact remains that it can only damage him in the eyes of rock. 

Às soon as Dylan loses his mystique and becomes "just an- 
other rock superstar," who knows what will happen? Can one 
imagine Dylan doing a guest spot a la Elton John on "The Sonny 
& Cher Show!? Or even worse, a weekly "Bob Dylan Show"? Absurd! 

This, of course, is not to say that TBZB doesn't like to 
see Dylan concerts or hear new albums; that is absolutely any- 
thing but the case, as should be obvious from the very existance 
of the magazine. TBZB only feels that it is perhaps time for 
Dylan to slow down a bit, at least until he starts regaining his 
mystique. By then we should be more than anxious for another 
spurt of creativity from the only man in rock music whose cryptic 
manner is able to inspire the awe of other geniuses. 





nuni 
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Photo by Norm Bietch, Austin, Jan. 28, 1976 
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Frankie Lee and Judas Priest: 
Cleroity Betrayed 


"John Wesley Harding" is unique 
among Dylan albums for two reasons. 
First of all, it is different, as 
all are different, in theme. Many 
consider it his most personal work, 
for it touches upon the most sig- 
nificant and often times most pain- 
ful stages in his development as an 
artist and human being. 

It is also unique in the type of 
song which dominates the entire 
album—the fable-istic ballad. One 
such song is "The Ballad of Frankie 
Lee and Judas Priest." 

It is possible to examine the 
song in such a way as to fit Dylan 
himself into the story. This is 
what Anthony Scaduto did in his 
biography, claiming that Frankie 
Lee is Dylan. 

Though such an analysis can 
prove interesting, it can also be 
rather trivial; anyone who has ever 
created a poem, story, or song knows 
that his creation is only good if 
he himself is in it in some way, 
shape, or form, Since "Frankie Lee 
and Judas Priest" is often consid- 
ered one of Dylan's finest, one 
can take it for granted that he's 
a part of it and examine it more 
objectively. 

Before looking at the song ite 
self, one should see just who the 
characters are, Frankie Lee is the 
very same Frank that is mentioned 
in the album's liner notes——the 
Frank who is the key to Dylan's 
message, It is questionable just 
why he is introduced here as 
Frankie Lee rather than the orig- 
inal Frank. 

It is quite possible that the 
name is extended simply for the 
sake of rhythm, There will surely 
be a number of readers who will 
cringe at the suggestion that Dylan 
would say something just for 
rhythm's sake. But any songwriter 
is limited by his music, and must 


by Chuck Hirsch 


work within the rhythm he sets up 
for himself, This unfortunately 
can also put limits on what he says. 

Judas Priest is, rather blat- 
antly, religion personified. It is 
interesting that Dylan uses "Priest" 
in the name, for it takes ina 
number of religions: Roman Catholic, 
a large number of Protestant sects, 
and scores of other religions, both 
past and present, which have high-- 
priests. 

Yet he also uses "Judas" as the 
first name, setting up from the 
start the traitor-like character 
of Nr. Priest, In addition, this 
also adds the touch of Dvlan's own 
Judaism, for Judas was a Jew, 

The song itself is very easy to 
follow, There are none of the bi- 
zarre images typical of some of his 
earlier works. It is just a very 
simple story—deceptively simple. 
Dylan takes the listener all the 
way through the song with straight- 
forward language and in the end 
even lays & few morals on him, 

But is the song really that sim- 
ple, and are these straight-forward 
morals all Dylan is telling his 
audience? One can hardly think so, 

As stated earlier, the name 
Judas Priest provides a starting- 
place—religion. The listener is 
told right away that "Frankie Lee 
and Judas Priest, they were the 
best of friends," and immediately 
there is a relationship—between 
a man and his religion. 

In the next line one learns that 
"Frankie Lee needed money one day, 
Judas quickly pulled out a roll of 
tens." With the inclusion of the 
money, one sees a little more clear- 
ly just what their relationship is. 

As Judas Priest offers the money, 
he does it with & great deal of 
generosity, "sayin' take your pick, 
Frankie-boy, my loss will be your 
gain." Yet there is something sin- 


“ister in the whole situation, which 


seems so helpful on the surface. 
Dylan uses a number of ingenius 
tricks to attain this sinister ef- 
fect. 

For one thing, there is the name 
Judas, again, which inevitably con- 
jures associations to the betrajer. 
There is also the strange ritual in 
which the money is placed "on a 
footstool, just above the plotted 
plain." Then there is the difficulty 
that Frankie Lee has in deciding 
which of the bills he wants. Why 
doesn't he just accept Judas! gift 
and leave it at that? It is quite 
possible that he suspects some type 
of trick. 

What this leads up to, if one 
listens to what is happening rather 
than to the deceptively innocent 
way in which Dylan sings it, is a 
very disturbing feeling. The lis- 
tener senses that something dis- 
astrous is about to happen and 
there is really nothing that he 
can do about it. 

When Frankie Lee explains to Judas 
that he needs to think— "sometimes 
a man must be alone, and this is no 
place to hide"— Judas "just winked 
and said, 'Alright, I'll leave you 


' here, but you better hurry up and 


choose which of those bills you 
want before they all disappear.'" 
Again, the wink looks friendly but 
seems sinister, as if Judas is 
playing with Frankie, and he is. 

Frankie agrees that he will meet 
Judas later, and Judas names the 
spot—"Eternity." MEterritvi' said 
Frenkie Lee with a voice as cold as 
ice," He obviously doesn't hold too 
much with the concept of eternity. 
Judas says, "You might call it par- 
adise," but Frankie says "I don't 
call it anything." This tells the 
listener, and Judas, that he doesn't 
believe in eternity at all. 

This point is crucial to the un- 
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derstanding of the entire song— 
Frankie Lee rebels against Judas _ 
Priest/religion in his conviction 
that there is no eternity. Other 
than the belief that there is & God, 
there is probably no stronger base 
on which religion rests than the 
premise that there is an eternity. 
Eternity is, in a sense, what makes 
our rather bleak lives worthwhile. 
Without the concept of eternity, 
religion cannot exist. Yet here 
Frankie Lee tells Judas Priest 
straight out that he "don't call 
it anything." 

This is trulv an act of total 
rebellion, but note who has led 


Frankie up to it—Judas Priest and 
his money. And Judas! reaction to 
Frankie's statement is just "I!11 
See you after awhile," as if he!ll 
take care of Frankie at a later 
date, 

After Frankie has rebelled and 
Judas has wandered on down the road, 
Frankie sits "back down, feeling 
low and mean," He has just spoken 
out against a good friend and now 
he has to choose from the money 
which that friend has left for hin, 
It seems that the "low and mean" 
emotion is guilt—guilt over turning 
against someone who has always 
helped him, 


kid" (Pickering collec 


> 


Judas capitalizes on Frankie's 
guilt feelings at this point and 
demonstrates that he can live up 
to his name, He sends a stranger by 
to tell Frankie that he is "down 
the road, stranded in a house." 
Once again, it is & deceptively 
quiet and peaceful scene with the 
stranger speaking "as quiet as a 
mouse," But again one feels that 
something terrible is going to hap- 
pen, And it does, 

Frankie exclaims in "fright" that 
"Yes, he is my friend," and hurries 
off down the road to help him. But 
when he finds Judas, he's not 
stranded in any house—he is stand- 
ing in front of a bordello. Again 
he makes it seem so nice and in- 
nocent—"It's not a house, it's a 
home." 

With that, Frankie “loses all 
control, over everything which he 
had made while the mission bells 
did toll." He loses all the religion 
he has ever been taught and starts 
off on his "midnight creep" through 
the whorehouse which ends in his 
death "in the arms of Judas Priest." 

Notice that, as before, when he 
turns against religion he is led up 
to it, and in this case even tricked 
into it, When this is understood, 
what Dylan is trying to say becomes 
a bit more clear, 

He is talking about organized 
religion and its effects on people— 
the Frankie Lee's of the world. He 
is warning of the danger involved 
when religion gets such a hold on 
one that he feels guilty about ques- 
tioning it. He warns his listeners 
not to get too close to it, and not 
to accept everything it offers as 
the absolute truth—or they might 
be deceived. 

As he often does, Dylan is advo- 
cating a more individualistic ap- 
proach—"For sometimes a man must be 
alonell —and paints a rather bleak 
picture of what can happen if the 
individual is sacrificed. 

He is also emphasizing just how 
all-encompassing religion is— 
involving money, sex, truth, life, 
deception, and death. Yet he main- 
tains the belief that one cannot 
let it become too important. 

It is significant to note that 
although Dylan is specifically talk- 
ing about religion, what he is sav- 
ing can be extended to cover any 
type of ideology. In that sense he 
is cautioning that all beliefs must 
be kept under control, to insure 
that it is the believer who main- 
tains power over his belief systems. 
To allow one's beliefs to control 
oneself is to head toward destruc— 
tion. | $ 
At this point, it is necessary 
to step away from the song itself 
and take another look at the liner 
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mentioned, Being an integral part 
of the album concept and of each 
individual song, the notes provide 
important counterpoint to ''Frankie 
Lee and Judas Priest." 

Once again, it is stated that 
Frank is "the key." He is the one 
that knows the answer, so he is the 
one that the three kings seek. 

The notes also suggest why Frank 
is different from the others—the 
three kings, Terry Shute and Frank's 
wife, Frankie is different, and is 
admired and sought after, because 
he believes in things. He has his 
beliefs set up, and he backs them 
all the way. 

For example, when the kings tell 
Frank, "Mr, Dylan has come out with 
a new record, This record of course 
features none but his own songs 
and we understand that you're the 
key," he answers—and believes— 
"That's right. I am," 

After Frank demonstrates why he 
is the key to the album, by "goos- 
ing" himself "all over the room," 
the three kings go "tumbling along 
the road," When Frank's wife asks 
him why he went through all that 
rather than just explaining that 
he is “a moderate man," he answers 
with self-confidence: "Patience, 
Vera." Once again there is that 
strong air of belief in himself, 

It is also clear that Frank not 
only knows exactly what he believes 
in, but that he also knows what he 
doesn't believe. In answer to the 
question "Yuh didn't hurt yer hand, 
didja Frank?" he answers coolly, "I 
don't believe so." 

. These signs of Frank's beliefs 
would not be so conclusive if not 
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for the lack of strong convictions 
in the other characters. In de- 
scribing the kings, Vera says, 
"One's got a broken vessel and 
that's the truth, the other two 
I'm not so sure about." She needs 
Terry's approval, which he gives 
saying "Fine, thank you, that'll 
be all." Terry and Vera need each 
other to decide how many kings 
there are, "'Wait!' *Yes?' "How 
many of them would you say there 
were?! Vera smiled, she tapped her 
toe three times, Terry watched her 
foot closely. 'Three?' he asked, 
hesitating. Vera nodded." 

It is obvious that Vera and 
Terry cannot decide on anything 
without the help of the other; they 
have no solid beliefs. Frankie, on 
the other hand, has his beliefs— 
strong ones at that—and is admired. 
Yet, as we see in the song, those 
strong beliefs are not always such 
& good thing to have, 

After Frankie Lee expires under 
the shelter of his religion—"into 
the arms of Judas Priest'— Dylan 
uses a rather overworked cycle-of- 
life image. This image appears in 
films quite often, particularly in 
those of Fellini and Altman, 

Dylan brings a "little neighbor 
boy" into the scene at the funeral, 
but changes the cliche in a rather 
clever way. In most cycle-of-life 
routines the rest of the people who 
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will continue living are seen un- 
changed. The pattern prevails here, 
where out of all the people at the 
funeral, "no one tried to say & 
thing." 

But Dylan adds some originality 
with the neighbor boy who seems to 
understand what has happened, "He 
just walked along alone'-——individ- 
ulism—"with his guilt so well 
concealed'.—he knows what has tran- 
spired—"and muttered underneath 
his breath, 'Nothing is revealed,!" 

This gives a glimpse of hope, for 
& young someone knows the truth. Al- 
though that young person may seem 
quite discouraged that "nothing is 
revealed" to anyone else, it is 
still a great encouragement because 
it is a sign that the situation can 
get better. 

As for the morals Dylan ends with, 
there isn't much to say except that 
they are deceptively simple—just 
as the whole story and the religious 
ideologies of which it speaks are 
simple. 

Dylan is being honest when he 
States that "the moral of this song 
is simply that one should never be 
where one does not belong. So if 
you see your neighbor carryin! 
somethin!, help him with his load, 
And don't go mistaking Paradise for 
that home across the road." He 
really means it when he says that. 
But as always, he means so much more, 
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Dylan Approximately: 
Che Author’s Defense 


by Stephen Pickering (Chofetz Chaim Ben-Avraham) 


Mike Metzger's somewhat confus- 
ing review in TBZB #4 of my fourth 
ee. book on Dylan, Bob Dylan 

Approximately: A Midrash, contains 
a major flaw. It assumes that the 
existing book is the one I envis- 
aged while attending all forty of 
the Tour 1974 concerts. 

For the record, I wish to state 
unequivocally that the book, except 


for the review of "Planet Waves" 
which Dylan very carefully read, 
corrected, and approved, is not the 
book I conceived. Indeed, I par- 
tially agree with Mr. Metager that 
many sections are incoherent, 
However, those parts of the book 
are not incomprehensible. Still, 
I have repudiated the book and its 


publishers for several reasons. 
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First, it is heavily butchered, 
being half the size that was orig- 
inally planned, Several interviews 
were deleted entirely and some 
sections of the text are insulting. 

Second, it is overpriced for 
its present size, Also, it is in- 
undated with mistakes such as 
typographical errors, and uncap- 
tioned photos and illustrations. 

Finally, there is some degree 
of dishonesty on the part of the 
David McKay Company. For example, 
the jacket notes are incorrect. 
There were not 43 but rather 40 
concerts, and the uncaptioned cover 
and back cover photographs are from 
the second Seattle show. 

Most importantly, I did not 
write the major portion of the 
book's Introduction, It is a care- 
lessly edited excerpt from a taped 
conversation with Alan kinzler, 
formerly of Straight Arrow Books, 

I attempted but failed to have my 
name deleted from this seetion of 
the book. 

I also had no opportunity to 
examine the galley proofs thorough- 
ly. Several photographs are not in 
the volume, although the photo- 
grapher's name is listed, much to 
my anger, Moreover, all but twelve 
of the uncredited photos are by 


. George Gruel, 


The difficulties and the humil- 
iations I suffered while organizing 
the book are analogous to the angst 
which pillages the scholar's soul: 
publishers who would reduce his 
efforts to cheap facsimiles, who 
are propaedeutic to the extreme, 
antipathic to the scholar's dreams, 

Pese. I have urged that Bob 

Dylan Approximately be boycotted. 
After almost sixteen years of col- 
lecting Dylan's work, the book is 
a source of some anger for me, 

Nevertheless, Mr. Metzger needs 
a course in both Jewish mysticism 
and the evolution of post-fifteenth 
century Jewish poetry before at- 
tempting to discuss a subject— 
Bob Dylan——of which he appears to 
know little or nothing. 





For example, the graphics in 
Bob Dylan Approximately are self- 
explanatory. They are attempts by 
modern Orthodox Jews to concept- 
ualize the mystic permutations of 
the Hebrew alphabet. 

Two graphics are historically 
important. That on page 62 is from 
an illuminated manuscript on Jewish 
methods of meditation, published 
during the seventeenth century. 
Depicted on page 168 are the first 
letters of each sefirah, from 
Moses Cordovero's celebrated Pardes 
Rimmonim, Cracow, 1592, It is Mr. 
Metzger's responsibility as a Jew 
to familiarize himself with Jewish 
history, and I am not impressed by 
his remarks on the graphics. 

Mr. Metzger's most important con- 
tention is that I am not familiar 
with the nuances of Dylan's work. 
This is certainly not deserving of 
comment, in view of the fact that 
I have been collecting his work 
for sixteen years, and have pub- 
lished four books, with five more 
forthcoming. 

Mr, Metzger embellishes his as- 
sertions of my unfamiliarity with 
rather ignorant statements concern- 
ing Bob Dylan. My scholarship in 
nine books is not a "theory." 
Neither was the purpose of Bob 
Dylan Approximatelv to provide an 
analysis of Dylan's work. 

I am certain that my scholar- 
ship concerning Dylan invalidates 
any of Mr. Metzger's assumptions. 
He makes the sad mistake of 
divorcing Dylan from his Judaism. 


Unfortunatelv, he does not have the 
knowledge of Dylan on a personal 
level, nor the working knowledge 
of both Dylan!s work and the not- 
coincidental parallels between 
Dylan and the mystics. These are 
definite prerequisites for writing 
about Bob, 

Mr. Metzger lacks credibility 
on another level. He has neither 
met Dylan nor discussed with him, 
as I have done at some length, the 
profound meaning for Dylan of being 
a Jew, and it being the major in- 
fluence on his poetry since 1964. 

I have sustained in my scholarship 
an opinion, shared by Dylan, that 
any discussion of his work is ir- 
relevant if, as Mr. Metzger does;. 
it separates his poetry from his 
Jewish spirituality. 

Mr. Metzger would make of Dylan 
& mere projection of his own dis- 
torted perspectives of him, One 
cannot give serious, consideration 
to Mr. Metzger's opinions on Dylan, 
regardless. of his dislike for my 
fourth book. His review forever 
frees the serious student from 
having to acknowledge his ideas, 
Bob is a Jew. He operates within 
the framework provided by Jewish 
be-ing, and his poetic concepts are 
Jewish, As Mr, Metzger displays a 
remarkable ignorance of both, I 
strongly urge him to devote time to 
study. 


A few final comments: Dylan pro- 
vides à conjuration of the mystery 
of existence and the transmigration 


i 


New York City, 1966 (Pickering collection) 
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of the soul through causes/effects, 
the soul being a "vessel" for orot 
ha-Shekhinah, the divine lights of 
the Shekhinah, G-d's indwelling 
presence, 

Elie Wiesel, for whom Dylan has 
high regard, says in Zalmen, Or The 
Madness of G-d, "Prayer/song is 
neither question nor answer, Or it 
is both. Or better yet, it is that 
which links one to the other." Thus, 
the Jewish nuances of Dylan's work, 
of which Carol Weissbein!s article 
in TBZB #4 is in parts a succinct 
example, provides tne "link" Wiesel 
posits. 

The only proper perspective one 
can have of Dyian is Dylan-as-Jew. 
Chuck Hirsch's discussion of 
"Visions of Johanna," while incor- 
rect in interpretation, comes close 
to a realization of his Judaism, 

To ignore the fundamental fact 
of Dvlan's Jewishness is to uncon- 
sciously slander Dylan on a personal 
level. Mr, Metzger's fantasies are 
deserving of a measured amount of 


. commiseration, I accept his intent 


dislike of Bob Dylan Approximately. 
I totally reject, though, his in- 
sultingly snide remarks about Dylan, 
Ihus I can do nothing about the 
book except to ignore its mnemonic 
presence, as well as absolving my- 
self from having to take Mr. Metzger 
seriously, and continue pursuing 
the development of & Jewish ontology. 
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| Know My Song Well Before 


by Bob Heyer 
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This: issue I am going to diéeuss 
atiother flat-pick strum, while work- 
ing with the popular "Lay Lady Lay." 
This brush technique is relatively 
simple, and adds immeasurably to the 
song. 

The chord progression for the 
verse of '"Iaày Lady Lay" is as follows: 
A-Ofm-G-Bm, A-Ofm-G-Bm, A-Cfin-G-Bm, 
A-Ofm-O-Bm, E-Ffm-A, E-Ffm-A, A-Cím- 
G-Bm, A-Cin-G-Bn. This sequence is 
then repeated for the next verse, and 
is then followed by the bridge: C#m- 
A, Cfm-A, Cfm-A, Ofm-Bm. Finally, 
tie verse progression is repeated 
once more, 

During the verse the pattern is 
played twice on each chord, with the 


Cim 
(4th fret) (3rd fret) 
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exception of the two "A". chords fol- ` 
lowing the two "F#m" chords, on. 
which the pattern is played tajn s 


. times. The pattern is played four 


times on each chord in the bridge, 
except for the "Bm" when it should 
be held eight times. 

For the rhythm pattern we!re going 
to accent the first stroke, and in 
turn play the second and third 
Strokes a bit quieter. Each of these 


strokes should be done by lightly 


brushing the flat-pick either up or 
down, | 

This strum should sound similar 
to Dylan's performance on the "Nash- 
ville Skyline" album, but if sped up 
slightly, it might sound more like 


| Start. Singin’ 


the Tour 1974 versions. 

If you hadn't noticed already, the 
chord diagrams are almost entirely 
barre chords, which we have not used 
before, 

The best thing to do when attempt- 
ing to fret these positions is to 
piace the thumb firmly on the back 
of the guitar neck, To avoid & muf- 
fled sound from the barre, one must 
squeeze so as to create pressure 
with the forefinger. 

For the novice of the barre chord, 
I want to emphasize that one must 
not get discouraged right away when 
the chords do not sound entirely 
crisp and clear. It takes quite a 
bit of getting used to, so a little 


extra practice might be in order be- 
fore moving on to play the song all 


the way through. 

A suggestion for the student who 
would like to improvise would be to 
vary the rhythm of the right hand, as 
long as the first beat is always ac- 


' cented, I would not advise, however, 


deviating from the basic pattern until 
the student feels secure in having an 


-over-all feel for the song. 


It is interesting to point out 
that the chord progression for "Lay 
Lady Lay" descends with the barre 
chords moving fret by fret. This is 
important simply because it is not 
typical of many of Dylan's other 
songs which might be a bit easier to 
play. 

I think this would settle any dis- 
pute about Dylan "always using the 
same three or four chords," and prove 
that he is capable of writing and 
playing more sophisticated music than 
he is usually credited for, 

Nevertheless, "Lay Lady Lay" does. 
have an honest simplicity about it, 
as well as a catchy tune which prob- 
ably contributed to its success as 
a hit single. 


-I'd also like to thank everyone 
who wrote and gave compliments and 
honest criticism on this colum—it 
helps greatly in keeping this section 
of the magazine easy for the student 
to understand. Also, any requests for 
songs to be covered in future issues 
are heartily encouraged. 

So until next time, when I'll have 
another one of Bob's songs, HAPPY 


PLAYING! 
Lo’ 
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Unreleased Tarantula—Weleased! 


Introduction by Stephen Pickering 


A science-fictional device of 
pathos and fear, Halloween trees 
and calliopes, the published ver- 
sion of Bob Dylan's novel, Tarantula, 
takes Judaistic space-time ideas 
as a centrifuge and flings the 
consciousness across the plains 
of expectations and the deserts of 
faith, the meadows of thematic 
symbols and emptied streets, fluming 
great dragon flames in train black 
darkness and electronic prayer. 
Tarantula—with its sandy beaches 
of dreams captured in the mind's 
eye and Orwellian concentrations 
of Prague's alchemist street—exists 
to be studied like the homily of a 
Talmudic conjurer. Inhale. Exhale. 
Turn quickly. And, if one is pat- 
ient and carefully examines the 
novel's symbols in constant com- 





parison to its 1964-1966 period, 
then does Dylan's existentiality 
have its immeasurable effect. 

In late 1965, it was my good for- 
tune to obtain a rather poor photo- 
copy of parts of Tarantula. Then, 
in 1970, I was pleased to receive 
a soft-bound, stapled, 83" by 11", 
blue-covered copy of the novel, 
which Dylan himself had given to 
singer David Crosby in June of that 
year, 

However, this was, to my surprise, 
not the same Tarantula which was re- 
leased by Macmillan in 1970 and pub- 
lished from its original 1966 galleys, 

I then realized I was the recip- 
ient of Dylan's original version of 
Tarantula. Titled Tarantula Meets 
Rex Paste, in certain parts it dif- 
fers quite significantly from Dylan's 


Tarantula/One Leg At A Time 


finalized book. 

The most striking difference is 
the omission in the published ver- 
sion of the following chapter which 
appears in the manuscript. 

"Tarantula/One Leg At A Time" is 
found about one-third of the way 
through the novel, sandwiched be- 


. tween "Forty Links of Chain (a 


poem)" and "Mouthful of Loving Choke," 
Not only does this section shed 
some light on the reason behind 
Dylan's selection of the title 
of Tarantula, but it is also per- 
haps the only time ever in print 
or record that Dylan has referred 
to himself as "Zimmerman," 
Other highlights of a page-by- 
page comparison of the two versions 


will appear in a future issue of 
TBZB, 


Rockbottom, the pop demonologist & Lady Whiplash, his faithless 


wellwisher/she runs a hairloom shop on the upper west side & tosses 
coins in fountains for a living/they come rulling thru town in a 
package of Camels, on the lookout for evil spirits. "we're here!" 
says Rock & throws his thesaurus into the air "this must be the 
holy city" Lady she doesnt hear him, she's poking at a wino with 
her fungo bat & licking his left ear "got any spare change?" 
Grandma Grapevine climbs by & Lady freezes—says "you can't fool 
me old lady, you're just a boycott in drag—now take off those 
leaves & let's see where you're really at" /"shut up, Whip" says 
Rock, "hey lady, you seen any evil spirits around?" Grape she 
nod & whisper in a distinctly Bulgarian dialect "the jewish boy, 
Zimmerman, i seen him walking his spider on the Pan Am building 
& what are you gonna do about it, creep?" Rock he's steady as a 
dead man, "well i been lookin! for somethin! to figure out an i 
guess this'll do/where's my bag, jellyroll?" Lady Whip she 
don't budge till she hear her rightful title/Grandma Grapevine 
just keep walkin'—her pet streetcleaner on a chrome leash, "see 
ya, don't take no buffalo chips honey" & she's gone in a puff of 
smoke/Whip she's just comin' around. "tell me somethin' rock, if 
you know so much-ehow come we gotta go around tellin! everybody?" 
"shut up Whip & hand over the bag" & he puts his eye thru her 
needle. she duffles the bag up & lets him have it. the Good Humor 
man slips by whistling Let's Go Get Stoned in the sound of bells/ 
Rock is stricken with a backhanded nostalgia, "can we ride in yr 
truck mister—Whip herelll dig the cold, she's part eskimo" Good 
Humor, a negro wearing dark glasses/keeps on truckin'—says over 
his shoulder holster "Racist Dog! quit makin' fun of people 
dumber than you!" & whap! slugs him with a fudgcicle/wonder what 
he meant by that thinks Rock & Whip say "i think some spider just 
crawled into yr bag & he's pretty hairy" 
ża lues iens 2 EOS 
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Biblical | Allusions: 
Blood On The Tracts 


The Bible has long been acknowl- 
edged as the most widely used source 
of allusions in Western literature. 
Bob Dylan's works prove no exception 
to this rule, They are filled with 
references to both the Old and New 
Testaments, although like most 
other works they rely more heavily 
on Old Testament themes. 

Dylan's earliest use of Biblical 
imagery was a direct outgrowth of 
the American folk tradition from 
which his first songs drew. Tradi- 
tional folk songs were often filled 
with references to Bible stories, 
since the Bible was the one book 
poor working people were best ac- 
quainted with. 

Biblical characters were cited 
in Dylan's songs as examples with 
which everyone would certainly be 
familiar. Among the early ones that 
use the Bible this way are "All 
Over You" which mentions, among 
others, "little David when he picked 
up his pebbles" and "Samson after 
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by Carol Weissbein 


he went blind," and "Masters of War" ~ 
in which the war-mongers are likened 
to "Judas of old," 

Às Dylan began to write more 
songs of social criticism he started 
using the Bible in an additional 
way. The language of many of his 
pieces from this period imitate 
Biblical rhetoric. But instead of 
just directly referring to Biblical 
accounts he also uses images which 
are similar to those used by the 
poet-prophets of the Bible. 

The Biblical imagery and rhetor- 
ical structure of songs like "A Hard 
Rain's A-Gonna Fall," "The Times 
They Are A-Changin!," and "When the 
Ship Comes In" clearly echo the 
warnings issued by the Hebrew 
prophets to the wicked people of 
their times.: These echoes lend an 
added ring of authenticity to Dylan's 
admonishments of contemporary scciety. 

Along with the Biblical imagery 
Dylan continued to use direct ref- 
erences to the Book, At the end of 
"The Times They Are A-Changin'" he 
almost quotes the New Testament ver- 
batim—"Many who are first will be 
last, and the last, first" from Mat. 
19:30—and he concludes "When the 
Ship Comes In" with allusions to the 
destruction of the Egyptians at the 
Red Sea and Goliath's demise at the 
hands of David. 

Dylan continued to refer to the 
Bible even after his work left the 
realm of traditional-type folk music, 
although his use of Biblical material 
underwent a definite change, Just as 
his work as a whole became more in- 
volved and cryptic, so too his 
incorporation of Biblical themes grew 
more complicated. Instead of using 
Biblical stories as part of everv- 
one's common heritage, he began to 
use them as points of departure for 
incidents of his own creation. By 
mixing Biblical elements into his 
surrealist visions of existence, 
Dylan was able to transfer to these 
visions some of the cosmic importance 
usually associated with the Bible. 

For example, Dylan twists the 
traditional story of Abraham's sac- 


rifice of Isaac in Genesis 22 into 
a remarkable opening for the song 
"Highway 61 Revisited," his bleak 
portrayal of modern society in com- 
plete decay. It describes a wrld 
in which everything is meaningless 
and devoid of value. The horror of 
this situation is epitomized in the. 
first verse which presents a con- 
versation between Abraham and God, 

For religious thinkers Abraham 
represented perfect faith in God, 
since he was willing to sacrifice 
even his only son at God's command 
and still believed in God's promise 
that he would someday make from 
Abraham's descendants a great nation. 

In Dylan's version an unbelieving 
"Abe" is bullied into submission by 
a God from whom he is powerless to 
escape. The cortrast between this 
account and that of the Bible pro- 
vides the biggest impact in Dylan's 
description of the demonic world 
of Highway 61. 

In "Desolation Row," Dylan makes 
several Biblical references. The 
most notable is to "Noah's great 
rainbow." According to Genesis 
9:12-17, God fixed the rainbow in 


' the sky as a reminder of the agree- | 


ment He made with Noah and all gen- 
erations to come that He would never 
again wreak utter destruction on the | 
world because of its wickedness. 

In the song, Ophelia "keeps her 
eyes fixed" on this visible symbol 
of hope for the future while at the 
same time she is unable to ignore 
the signs of collapse and despair 
which have already set in on Des- | 





olation How. 

On subsequent albums Dylan contin- © 
ued to draw from Biblical sources. l 
"John Wesley Harding," which deals 
largely with religious considerations, 
provides a number of examples, The 
album is especially interesting be- 
cause it draws so much from New Test- 
ament as well as Old Testament sources, 

The New Testament parallels begin 
with the liner notes whose three kings, 
like the three kings of Matthew 2, 
come in search of a messiah, 

The references to Dylan as a 


Christ-figure continue, especially 
in "The Ballad of Frankie Lee and 
Judas Priest" where Dylan as Frankie 
Lee is betrayed by Judas Priest. 

In the New Testament, not only 
is Jesus betrayed by his disciple 
Judas, but it is the Temple priests 
who call for his destruction. 

Dylan manages to incorporete 
into this ballad several other 
details from the gospel story, such 


as when he has Frankie die of thirst. 


According to John 19:28, Jesus's 
next-to-last words on the cross are 
"I am thirsty." 

Although the album is mainly de- 
pendant on New Testament material, 
one of the most interesting in- 
stances of Biblical reference on 
"John Wesley Harding" is derived 
from the Old Testament. The third 
verse of "All Along the Watchtower" 
is almost entirely drawn from the 
twentieth and twenty-first chapters 
of Isaiah, which speak of the de- 
struction of the evil nations sur- 
rounding Israel: 

"My servant Isaiah hath walked 
naked and barefoot to be for 
three years à sign and wonder 
upon Egypt and upon Ethiopia" 
(Isaiah 20:3) 

"They prepare the table, they 


light the lamps, they eat, they 


drink—Rise up, ye princes, 
anoint the shield, For thus 
hath the Lord said unto me: 
'Go, set a watchman: Let him 
declare what he seeth!'" 
(Isaiah 21:5-6) 

"And he cried as à lion: 'Upon 
the watchtower, O Lord, I 
stand continually in the day- 
time, And I am set in my ward 
all the nights. And behold, 
here comes a chariot of nen 
and a couple of horsemen.' And 
he spoke and said: 'Babylon is 
fallen, is fallen.'" (Isaiah 
21:8-9) 

Dylan weaves his scattered im- 
pressions of these verses into a 
tight-knit evocation of impending 
doom. Although one can speculate 
on the exact meaning Dylan intended 
to convey by basing his verse on 
these passages, it is safe to as- 
sume that the basic concept of 
"A11 Along The Watchtower" grew 

. out of his reading of Isaiah. 

Dylan continues to draw on the 
Bible for current material. On his 
latest album "Desire," there is 
another song which derives its 
basic conception from the Bible. 

This time Dylan drew his m- 
terial from The Song of Songs, and 
the result was "Oh Sister," The 
song as a whole echoes the feeling 
of The Song of Songs, but again it 
is the third verse in particular 
which derives specific elements 
from its Biblical source. Dylan 
creates that verse of "Oh Sister" 
from the following lines in the 
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fifth chapter of The Song of Songs: 
"I sleep, but my heart is 
awake, I hear my Beloved knock- 
ing. 'Open to me, my sister, 
my love, my dove, my perfection, 
For my head is covered with dew, 
my locks with the drops of 
night.! 
'—I have taken off my tunic, 
am I to put it on again?! 
My Beloved thrust his hand 
through the hole in the door; 
I trembled to the core of ny 
being, then I rose to open to 
my Beloved, 
Myrrh ran off my hands, pure 
myrrh off my fingers, onto the 
handle of the bolt. 
I opened to my Beloved, but he 
had turned his back and gone! 
My soul failed at his flight. 
I sought him but I did not 
find him, I called but he did 
not answer," 

Of course, Dylan's verse is not 
Supposed to be an encapsulized ver- 
sion of the Biblical passage. He 
distills the Biblical elements into 
an expression which is completely 
his own original creation. 





Although the examples cited here 
are few, they are certainly indica- 
tive of many others in Dylan's work. 
However, considered alone, his use 
of Biblical material throughout the 
years may not warrant the placing 
of & specifically religious inter- 
pretation on his works, To be sure, 
as the most widely-read book of 
Judaeo-Christian civilization, the 


.Bible is at the very root of the 


Western literary tradition, so 
almost any work in the tradition 
will owe something to it. 

Still, taking into account the 
frequenéy and depth of Dylan's 
use of Biblical material, and con- 
sidering in the addition the spir- 
itual themes of many of his songs, 
it can definitely be argued that 
much of his work reveals a deeply 
religious awareness. 

At any rate, it is evident from 
his songs that Dylan possesses much 
more than a passing familiarity 
with the Bible. In fact, it is as- 
sured that the more most of Dylan!s 
listeners learn about the Bible, 
the more they will recognize its 
influence in his work. 
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Holling Thunder Revisited 






After more than three months 
rest, Bob Dylan's traveling troupe 
of old Village buddies decided to 
plug it in one more time. 

Beginning in Lakeland, Florida, 
on April 18, the Rolling Thunder 
Revue opened their Southern Tour 
amid rumors that the entourage would 
be on the road seven weeks and roll 
as far west as California. 

By the tour's end, however, Dylan 
had only led them for a month, and 
they didn't get much further west 
than Texas, 

As with the New Zngland Rolling 
Thunder experience, most of the 
Southern Tour concerts were fairly 
similar to each other. Differences 
from the previous tour, however, 
were marked. 

TBZB's Bruce Horovitz was on 
hand in the Land of 3unshine for 
the premiere concert. liis report: 


The opener in Lakeland was 
characterized by the sane carnival 
spirit that dominated the brief 
East Coast venture last winter. 

Most of the regulars, Bobby 
Neuwirth, Mick Ronson, Scariet 
Rivera, Roger McGuinn, Joan Baez, 
et cetera, were all present. 


Photo by Gerald Bettman, Apr. 21, 1976 


Notably absent were Ronee Blakely and 
Ramblin' Jack Elliott, who apparently 
pocketed enough on the last tour to 
buy that much-publicized boat. 

Neuwirth's uninspiring back-up 
group, Guam, opened the show with 
the same numbers that got them such 
terrible reviews up East. Why Dylan 
insists on giving them so much 
stage time remains a mystery. 

After a brief appearance by new 
Rolling Thunder addition Kinky 
Friedman, Dylan himself waltzed on 
stage, acoustic in hand, and rendered 
a moving solo of "Visions of Johanna," 

Dylan's performance of "Visions" 
and of "If You See Her, Say Hello!" 
was distinctly different both in 
style and makeup from the ones that 
characterized the winter tour. 

A short acoustic team-up with 
ieuwirth followed, featuring Neuwirth! s 
punny "Where Did Vincent Van Gogh?" 
and "Weary, Weary Blues." 

Pure electric Dylan was next with 
stunning renditions of "I'll Be Your 
Baby Tonight," "Maggie's Farm," "One 
Too Hany Mornings," and "Seven Days," 

The only intermission of the 
evening was followed by Roger 
HeGuinn's four-song set and Joan 
Baez's anticipated appearance, Dylan 
joined Joanie after "Diamonds and 
Rust," and they went to it for an a 
coustic session that included "Wild 
Mountain Tyme," "I Pity the Poor In- 
migrant," and "Blowin! In The Wind." 


Dylan then took over for a lengthy 
1974-style electric set that featured 
slow versions of "Shelter From The 
Storr," "Tonight I'll Be Staying Here 


With You," and "Going, Going, Gone." 


"Mozambique" and "Just Like Tom 
Thumb's Blues" sounded similar to 
their original album versions, except 
for the repetition of the latter's 
initial line for the benefit of the 
Easter night crowd. 

"Idiot Wind," "I Threw It All 
Away," and "Knockin! On Heaven's Door" 
were also in the final set's reper- 
toire which saw Dylan play slide 
guitar for the first time ever on 
stage, "Lay Lady Lay" also attracted 
a lot of attention with a new chorus 
of "Let's go upstairs/ No one really 
cares," 

Choosing a cut from the much ma- 
ligned "Self Portrait" albur, Dylan 
closed the show with a rocking version 
of "Gotta Travel On" with the entire 
Revue joining in. 

Dylan's guitar playing was superb 
throughout, and even the slide work 
was sharp. His singing was loud and 
piercing, more reminiscent of Tour 
1974 than previous Rolling Thunder 
appearances. And to most everyone's 
surprise and chagrin, Dylan made no 
reference whatsoever to the recently 
freed Rubin Carter. 

Unfortunately, the crowd seemed 
relatively unimpressed and bored with 
the entire evening. Not ali of the 
early departures, however, can be at- 
tributed to Dylan's performance, Many 
seemed to initially mistake Friedman 
for Dylan himself, and several sit- 
ting nearby asked, "who is Roger 
MeGuinn?" In the final enalysis, 
Lakeland, Florida is more like Lynard 
Skynard country than Maggie's Farm, 
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Bob Dvlan's latest protege, 
Patti Smith, is a powerful new 
rock figure, She is a highly 
charged and striking woman, Dylan 
has always been attracted to out- 
spoken and intelligent women, Joan 
Baez is a perfect example. Earlier 
in his career, Suze kotollo broke 
up with Dylan because when he dated 
her he was still chauvanistic e- 
nough to deny her a career, None 
of his women, except perhaps Sara, 
are conventional beauties, Patti 
Smith is vastly different from 
Brigitte Bardot, to whom one of 
Dylan's first songs is dedicated, 
In 1965, Dylan refused to let Baez 
appear on stase with him, although 
she was instrumental in introducing 
him to the public, And of course, 
Sara was always, hidden from public 
view. . 

Now, Dylan is much more liberat- 
ed, Last year he invited Baez, 

Ronee Blakely, Joni Mitchell and 
Patti Smith to go along on his 
Rolling Thunder tour, Scarlet 
Rivera and Emwlou Harris have made 
strong contributions to the "Vesire" 
albun, He recorded "Buckets of Kain" 
with Bette Midler for her «album, 
"Songs for the New Depression." His 
selection of Patti Smith as a 
friend and his enthusiastic encour- 
agement of her work reflects this 
growing respect for women and a 
desire to work with them, 

Patti is the antithesis of the 
typical female sex symbol. She is 
gaunt, emaciuted and deliberately 
unprovocative, 4 typical outfit of 
hers consists of a boy's black jack- 
et, a Keith Richard tee-shirt and a 
black silk shirt. Her dress seems 
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careless, but each item 
she wears is designed to 
evoke some rock-and-roll 
image. She like being a 
woman, but prefers to ex- 
press genderless feelings. 
She loves men, but women 
inspire her, 

Patti was born 29 years 
ago in South Jersey, an 
area so. tough that her 
gangs could "eat punks 
like Bruce Springsteen 
for breakfast." Despite 
her punky veneer, she 
feels fragile, for she 
only weighs 100 lbs. Her. 
all-male band protects her 
physically and she protects them 
artistically. Surprisingly, though, 
she avoids liquor and drugs so she 
can maintain control. 

Her career started quite modest- 
ly with poetry readings at the Wash- 
ington Square Church in Greenwich 
Village. Soon she began to achieve 
many successes. Among them: Reading 
with long-time Dylan-friend Allen 
Ginsberg, writing an excellent ari- 
icle on The Band in Circus, a pub- 
lishing à few books of poetry. Her 
first album, "Horses," is currently 
doing extremely well on the charts 
for a first-time.arvist. _ 

Sounds fascinate Patti now, she 
wants to capture the wolf-like cry 
she let out while giving birth to the 
child she laġer put up for adoption, 
Her delivery is nothing less than 
compelling, being loaded with 
heavy emotion and surreal lyrics. 
Rock-and-roll obsesses her because 
it helps to exoress religious feel- 
ings outside the confines of formal 
religion. 

, Although she refus- 
ed: Dylan's invitation 
to tour with him, she 
does have a strong lik- 
ing for him. She emulat- 
ed his walk from "Don't 
Look Back," and is said 
to have become interested 
in the poet Nimbaud be- 
because he resembles 
Dylan, Ultimatelv, she 
finds Dylan attractive, 
and admires him for his 
courage to change. 

And of course, Dylan 
saw her, How much of her 
freedom and joy rubbed off 
on him? People complained 
endlessly of his stiff- 
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ness during Tour 1974. He also al- 
most merged with The Band, 

During Rolling Thunder, however, 
he was much more expressive, He 
danced, ran with rumpled scarf fly- 
ing and wore white makeup and a crazy 
flower-filled hat on his head, Some- 
times his shirts were even open 
enough to expose a good part of his 
chest, Patti claims that Dylan help- 
ed her to improvise, yet is also 
appears that she helped him to un- 
consciously open up and become 
freer with his body. 

Speaking to Carol Getzoff on 
WPLJ-NY Patti Smith has said: 
"Dylan, I was always crazy about, 
but actually he was not one of ny 
influences. I mean his urgency and 
his heart and his integrity and his 
physical energy was just phenomenal, , 
The electricity in his eyes—those 
kinds of thinss will inspire me, 
but it's never influenced me, I 
mean, I consider myself nore than 
just a fan of Mick Jagger's, I 
feel like I'm more of a student. 

As far as Dylan goes, it's more 
like I was a fan or something or 
friend, I still like to think of 
him as a friend or something... 

he gave me a lot of encouragement 
when I met him and spent some time 
with him, He real.y encoura;ed me 
to go forward in my poetry and the 
improvisations--especially the im- 
provisations, It's like he came a- 
cross more than any person except 
for my manarer, who really pushed 
me a lot in my improvising, To hear 
Dylan talk about how hard it is and 
what a fantastic risk and the pain 
of trying to improvise; for him to 
be grateful to me for being able to 
do it was wonderful for me, It real- 
ly inspired me a lot." 
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Yes, | Received Your Letter Yesterday... 


Dear Brian, 

My initial reaction to TBZB #4 
was disappointment and frustration 
e. mainly because I had missed the 
first three issues! First of all, 
let me say that I am not "kissing 
ass" to get a letter published in 
your magazine, but I'm truly ex- 
cited so I'll just let you know 
how I feel. 

I think you have the beginnings 
of a really great magazine here, 
and I consider myself pretty hard 
to please, because I read a lot, 
especially anything concerned with 
Dylan. And I'm very pleased with 
your intelligent, down-to-earth 
reporting/writing. 

Your editorial, for instance. 
You brought up the question that 
every Dylan freak asks himself 
from time to time—'"Why do I spend 
so many hours and dollars on one 
man, especially when that man him- 
self once said that 'to call 
someone a fan is to insult them!?n 
But that very point itself is the 
reason there has never been an 
Official Bob Dylan Fan Club and 
never will be, But then we realize 
how much enjoyment he really does 
bring us, and that the time and 
money we spend on Dylan is really 
no different or worse spent than 
those who do the same with coins, 
stamps, butterflies, or whatever. 
As long as we keep in mind that 
all he is, is, a man, And then 
here's & magazine that obviously 
idolizes Dylan and flourishes off 
his very existence, but which 
faces the truth in its editorial, 
wondering once in a great while, 
"Is it all worth it?"—the hone 
esty of it all really pleased me. 

"Recent Developments In Dylan- 
ology" is a great idea—it alrost 
makes one feel that the need no 
longer exists to buy every damn 
magazine with Dylan's picture or 
name in it. I found many tidbits 
I didn't know, and for me, that's 
something! 

On the critical side, I didn't 
enjoy Jodi Siegel's piece, al- 
though I hate to put anyone down. 
But things like "Bobby baby made 
another entrance" is in direct 
contrast to the intelligent writing 
style found throughout TBZB, She 
also gives the impression of trv- 
ing to write articles like our 
hero writes songs. 

Chuck Hirsch wrote a fine piece 
on "Visions of Johanna," Even 
though a well-worn subject, the 
article was almost in the same 


class as the song itself —everv- 
thing fell into place, Occasionallv 
he stretched things a bit, probably 
to avoid saying "I still can't 
figure out what this line means..." 
but overall, it was a great article. 

I'd like to offer a correction 
regarding Mike Metzger's otherwise 
very good review of Stephen 
Pickering's book: As everyone 
knows, "Planet Waves" was Dvlan's 
very first #1 record, elpee or 
single, so it's not accurate to 
say the reason for its cut-out 
Status is poor sales, Certainly 
a few Dylan albums have sold less. 
The reason obviously is Dylan's 
leaving Asylum Records, and I see 
this move as a David Geffen offer- 
ing. 

One more thing—-I strongly feel 
that a mixture of photographs and 
artwork would be more effective 
and enjoyable than all artwork. 
When there is nothing but art, eacn 
piece tends to dilute each other. 

Finally, when I first saw the 
title of the publication, I was 
disappointed. But it doesn't 
bother me as much now, I realize 
that John Lennon said in his 
Rolling Stone interview that he 
referred to Dylan as Zimmerman in 
his first album because, "..,Dylan 
is bullshit, Zimmerman is his real 
name." But Bob Dylan is the name 
he has chosen, I guess I feel that 
with its present title, TBZB will 
never realize a certain and dis- 
tinguished goal—the readership 
and respect of its subject, Bob 
Dylan. 

“Keep up the good work, 

Pete Howard, P.O. Box 860, 
Santa Maria, California 93454 
(IT'S A PLEASURE TO KNOW THAT THERE 
ARE PEOPLE LIKE YOU, PETE, WHO 
APPRECIATE THE HARD WORK WE ALL PUT 
INTO TBZB. 

EVERYONE AGREES THAT PHOTOS ARE 
USUALLY MUCH BETTER THAN AHT—-THE 
ONLY REASON WE DIDN'T HAVE ANY IN 
fil, WAS THAT THE COST MADE IT IMPOS- 
SIBLE. THE MAGAZINE'S RECENT EX- 
PANSION, HOWEVER, WILL HOPEFULLY 
MAKE UP THE DIFFERENCE. 

YOU WERE ONE OF THE FEW WHO 
AGREED WITH THE EDITORIAL——MANY 
PEOPLE THOUGHT I WAS PERSONALLY 
SLAPPING EVERY FREAK IN THE FACE 
BY WRITING IT. I STAND BY IT, 
THOUGH, EVEN WITH THE KNOWLEDGE 
THAT THERE ARE FEW DYLAN FREAKS 
AROUND MORE FANATIC THAN I! 

YOU'LL FIND A DISCUSSION OF THE 
CONTROVERSY SURROUNDING TBZB'S 








TITLE ELSEWHERE IN THIS ISSUE. AND 
EVEN THOUGH IT WOULD BE NICE TO 
HAVE DYLAN BE A CONSTANT READER OF 
TBZB, WE WILL NEVER SACRIFICE OUR 
OBJECTIVITY TO ACHIEVE THAT GOAL. 
AND AS FOR WHAT ONE MUST DO TO 
GET A LETTER PRINTED IN THIS 
SECTION, I THINK YOU'LL AGREE THAT 
THE NEXT GENTLEMAN DIDN'T "KISS" 
ANXTHING,..—-Brian Stibal) 


Dear Brian, 

I've always thought that there 
were probably enough Dylan fans 
around to keep a professional mag- 
azine in business. Until someone 
with the big bucks gives it a try, 
I guess you are fulfilling a real 
need. That's why I would like to 
see you make an effort to edit a 
little more, and recognize who your 
constituancy is. 

The editorial in TBZB #4 must 
be an example of biting the hand 
that feeds you. No one wants to be 
chastized for following their mind. 
If someone devotes their life to 
the study of Dylan's socks, so be 
it. My interest is tape collecting, 
and I have friends who find it 
quite strange that I have three 
different tapes of the same 1964 
concert, Some of the same friends 
devote their lives to ensuring 
nary a dandelion grows upon their 
lawns, Good. Just don't bother me 
about my compulsions, 

Chuck Hirsch's article on ''Vis- 
ions of Johanna" is, in a word, 
junk. He obviously digs writing 
and should be encouraged, but if 
he came up with an original thought, 
I missed it, I've always thought 
the whole school of lyric analy- 
zation is somewhat self-serving, 
but fellows like Pickering and 
Marcus are at least interesting to 
read, Not so Hirsch. 

On the other hand, Carol Weiss- 
bein may be a bit effusive, but 
she really understands the music. 
She's the first writer to point 
out that "Joey" is sung from the 
stance of a narrator, rather than 
from Dylan's view. Lester Bangs! 
Mafia attacks in Creem and the 
Village Voice need answering. Too 
bad the same people won't see it. 

Also, Carol should listen to 
some tapes of the Rolling Thunder 
Revue. The "Desire" versions of 
"Isis" and "Sara" are pale in com- 
parison to the live ones. 

And to you, Brian, don't be 
afraid to edit and rewrite the 
pieces that are submitted to you. 
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Being an editor is no sin. Writers 
are not usually the best judges 
of their own material, 

Still, keep TBZB going, and I'll 
be looking forward to the next one. 
Terry Lawson, 122) Harvard 
Blvd., Dayton, Ohio 45406————— 
(WHEW! WE KNEW IT WAS ONLY A MATTER 
OF TIME, TERRY, BEFORE SOMEONE 
WROTE AND SHOT BOTH BARRELS AT US! 
TRUE, WE DON'T HAVE "THE BIG BUCKS," 
BUT WE HOPE TO SATISFY AS MANY CF 
OUR READERS AS POSSIBLE, AND HOPE- 
FULLY WE'LL GAIN YOUR APPROVAL IN 
THE FUTURE, AS WELL. 

YOU ARE DEFINITELY IN THE MIN- 
ORITY CONCERNING CHUCK'S ARTICLES, 
THOUGH—HE IS PROBABLY OUR MOST 
POPULAR WRITER. HE VIEWS DYIAN AS 
AN ART FORM, AND SEES ANALYSIS AS 
NECESSARY, AS DO MANY OTHERS. 

CAROL, LIKE MYSELF AND SOME 
OTHER MEMBERS OF THE TBZB STAFF, 
SAW A NUMBER OF RTR CONCERTS, AND 
HENCE CAN BÉ CONSIDERED FAMILIAR 
WITH THE VARIOUS WAYS THE "DESIRE" 
SONGS HAVE BEEN PERFORMED. 

FINALLY, THIS IS THE FIRST TIME 
I'VE EVER BEEN ACCUSED OF BEING 
AFRAID TO EDIT! IN THE PAST, SOME 
ARTICLES WERE SUBMITTED IN SUCH 
POOR SHAPE THAT THE FINAL, PRINTED 
VERSIONS WERE CLOSER TO MY WRITING 
STYLE THAN THAT OF THE AUTHORS!. 
THIS, HOWEVER, IS LESSENING AS OUR 
STAFF OF WRITERS CONTINUES TO 
IMPROVE WITH EACH ISSUE. STILL, I 
AM GLAD THAT YOU PLACED THE BLAME 
WHERE IT IS DUE-—NWITH THE EDITOR. 
IT IS MY RESPONSIBILITY THAT EVERY 
ARTICLE IN TBZB MATCHES UP TO THE 
MAGAZINE'S LEVEL OF QUALITY, WHAT- 
EVER HEIGHT THAT LEVEL MIGHT AT AT 
THAT TIME, AND OF COURSE, AS SOON 
AS IT APPEARS AS THOUGH I AM NOT 
DOING THAT JOB, EVERY READER SHOULD 
CALL ME ON IT.——Brian Stibal) 


Dear Brian, 

I have just received TBZB #4 and 
I honestly think it's fantastic! 
It is just what I have been looking 
for...up-to-date news on Bob. 

I just recently got into Dylan. 
i really don't know where the hell 





my head has been—probably off some- 


where in Middle Earth following 
Bilbo Baggins and Frodo through 
their escapades. 

But I do know I was in college 


at the time, and split for the week- 


end to Rhode Island to surprise my 
boyfriend with a visit. I was sit- 
ting on his couch when he came 
through the door and saw me, He 
started jumping up and down and 
flapping his arms like & chicken, 
I thought he was just glad to see 
me, but then he started screaming, 
"Ooooh, Jill! Guess what?!? I've 
got tickets to see Dylan! DYLAN!!" 
Well, I've never seen anyone so 
damn excited about a concert, and 
I couldn't figure it out. He played 
Dylan for me all that weekend, and 
for the first time, I listened! 


Shazaam! I felt like someone had 
thrown me in the Arctic Ocean nude! 


When I returned to my college, I 
faund myself at the library at least 


three nights a week, researching 


Dylan. I looked up every article on 


him from 1962, xeroxed them, and 
started buying the books about him, 
Then I started getting his albums, 


and even bought a harmonica to play 


along with my guitar, Ever since 
then I've been a fanatic about the 
man—I just can't get enough: 


About the magazine, You asked for 


criticism, but to tell the truth, I 


can't find anything bad to say about 


TBZB #4. I got into each article— 
especially Chuck Hirsch's,. I never 
realized all those different con- 
notations existed in the song. 
"Recent Developments" was so in- 
formative, for the plain fact that 
it referred me to other sources for 
Dylan material. Bob Heyer's column 
is great too, and I find it self- 
explanatory. 
What else can I say? I love it. 
——01ill Gallie, 102 South Huron 
Drive, Forest Heights, Maryland 
20021 
(MOST OF US DYLAN FREAKS GOT "CON- 
VERTED" PRETTY QUICKLY, JILL, BUT 
YOU MUST HAVE SET SOME KIND OF A 
RECORD! THANKS FOR THE VOTE OF CON- 
FIDENCE.——Brian Stibal) 





Dear Brian, 

Just received TBZB #4 and it's 
good to know that there are other 
Dylan freaks out there besides 
Stephen Pickering and myself. 

I've been & Dylan fan since "Can 
You Please Crawl Out Your Window" 
didn't make the Top 10 and I could 
nót figure out why. There isn't a 
better songwriter around and his 
influence has been immeasurable, 
Yet Dylan remains down-to-earth and 
doesn't consider himself to be a 
hero or a leader, 

He thinks of himself along the 
lines of a carnival performer, 
hence the white paint on his face 
throughout the New England tour. 

He once said he considered himself 
a trapeze artist but 1 have a hunch 
he really sees himself more as a 
clown, 

His writing is pure genius, yet 
he refuses to take himself too ser- 
iously and recognizes his own lim- 
itations, often poking fun at his 
own character, (One of my favorite 
lines is from "You Angel You": "I 
feel I could almost sing...") 

His humor has always been an 
integral part of his writing, and 
often it's not so much what he says 
as it is the way he says it--"I 
punched myself in the face with my 
fist," or "Oh Betsy Ross!" He is 
superiority in a musical world 
flooded with mediocrity. 

So it is with interest that I 
read your magazine, Brian, The 
front cover is a knockout, with 


` St., Brooklyn, New York 11203 
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what's between the covers less so, 
The articles ranged from very in- 
teresting—Chuck Hirsch's—to those 
that didn't sav anvthing—like Tom 
Brophy's piece on liner notes. 

While Carol Weissbein's review 
of "Desire" was well-written, "Why 
Does Love Have To Be So Sad?" by | 
Jodi Siegel reads like a high school 
paper on "what I did during my sum- 
mer vacation." 

There is the useful—"I Know My 
Song Well Before I Start Singin'"— 
and the useless—that bit on Dylan's 
sunglasses really belongs in the : 
National Enquirer. 

, But all in all, you're really 
trying and TBZB is worth my buck. 
I'm not sure where you're going— 
it just might be that you ain't 
goin! nowhere— but here's my sub- 
scription money and I'm ready to 
go With you. 

Dan Asvitt, 1963 Trinity Ave., 
Apt. #6, Walnut Creek, California 
94,59 6 —— — — ——— ———————— 
(GLAD TO HEAR YOU'RE STAYING WITH 
TBZB, DAN. ABOUT THE SUNGLASSES— 
YEAH, WE AGREE THAT IT WAS A FRIV- 
OLOUS ITEM. BUT IF YOU NOTICE, WE 
PUT IT IN THE LAST SECTION OF "RE- 
CENT DEVELOPMENTS," WHICH WE RESERVE 
FOR LIGHTER PIECES. AS LAST ISSUE'S 
EDITORIAL POINTED OUT, WE DON'T 
THINK WE SHOULD ALWAXS TAKE DYLAN 
TOO SERIOUSLY—THERE WILL ALWAYS BB 
SPACE IN TBZB FOR BOTH INTELLECTU-. 
ALIZING AND FUN.—Brian Stibal) 





Dear TBZB, Aig 

I received #4 in this morning's: 
mail, and needless to say, I freaked 
out. The cover picture is abso-. 
lutely beautiful, and I would like 
to thank Mr, Portnoy for making my 
day a little brighter with his true- 
to-life representation of Dylan. 

TBZB #4 is the first issue I have 
ever read, Mr, Stibal, and it is 
just great. All the articles are 
well-written, and the titles very 
well-chosen, unlike many other 
pieces that I've seen about Dylan. 
My thanks to all the authors in #4 
for sharing their views and writing 
talents with me, 

The best thing &bout TBZB is the 
fact that it is put together for 
and by us, the select few Dylan 
freaks in the world. Many, many 
pieces have been written on Dylan 
by reporters who were assigned to 
write about an artist that they 
could not begin to comprehend. 

On the other hand, you and your 
writers, Mr. Stibal, were touched 
by Dylan—his clever innocence and 
his never-ending respect for his 
listeners. It is this quality that 
gives you the impetus and the rea- 
son to go out and help others ex- 
perience Dylan, 

Once again, thank you for such 
a great magazine. 

Robin Wynter, 228 East 43rd 
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YESHIVA BOOKS 


EDITOR: STEPHEN PICKERING . CHOFETZ CHAIM . B/77*2N 73 D'N PER 


Dylan: A Commemoration (No Limit Publications, July 1971) 

Praxis: One (No Limit Publications, December 1971) 

Aggadah: Studies in Bob Dylan and Torah Judaism (forthcoming; Fall 1976) 

Kavvanah: Jewish Quests and Dylaneutics (In preparation; late Summer 1976) 

Dylan: Tour 1974 (December, 1973; out-of-print) i 

Bob Dylan Approximately: A Midrash (David: McKay Co., July 1975; repudiated by the author) 
"Knocking on Heaven's Door" and "Billy": A Monograph On Gilluy Shekhinah (scheduled: Fall 1976) 


‘Blood On The Tracks: A Kabbalistic Exegesis Of Pain (scheduled: Winter 1976-1977) 
Rolling Thunder Revues: Bob Dylan And Mystic Paradox (scheduled: Winter 1976-1977) 


(Dates are tentative; other volumes in preparation) 


It is my firm belief as a religious Jew that Bob Dylan is the most important poet in Jewish history. 
The resilient analogues between his mystic nuances and Kabbalistic archetypes (not always coinci- 
dental), are the fulcrums upon which my scholarship is based, allowing the discerning student an 
opportunity to investigate Dylan’s symbols for tikkun, “reintegration”, of soul/mind, symbol/“‘real- 
ity". Each volume - - lavishly illustrated, with annotated texts and thorough documentation, in 
limited editions - - is intended as a source-book . . . and as a necessary counter-balance to: the obtuse, 
often inaccurate and anti-Semitic perspectives of Dylan found in the “rock press" (where ignorance, 
like an icon of a crippled locust emblazoned on a pyramid catacomb, reigns supreme): three east 
coast "collectors", whose thievery of money and tapes from serious collectors of integrity, whose 
contempt for Bob Dylan himself, whose insatiably greedy alliances with rip-off bootleggers must not 
remain unchecked. For humanity, since the flames of Auschwitz forever buried the pseudo-humanism 
of Christianity, chaos has become a pervasive, dangerous mistress. Bob Dylan's Jewish ontology, his 
ineluctable symbols of spiritual transitions, offers not “answers” or “definitions” to this chaos, but 
paths and questions - - demands, as it were - - flung forth from the commanding voices of Sinai. Thus, 
my works (utilizing Rabbinic, Scriptural, Kabbalistic references, including the Dead Sea texts and 
contemporary Jewish mystical conjurations and incantations) are labours of love, acts of sharing with 
you, the reader, axioms, deductions, perspectives, prayers-as-words. Contributions - - especially news- 
paper clippings and your photographs of Rolling Thunder Revue: 1976; your own thoughts in writing 
- - are welcomed, requested, needed. Please: share. 


YESHIVA BOOKS 


C/O STEPHEN PICKERING 


P. 0, Box 239 l 
Aptos, CALIFORNIA 95005 


specializing in Kabbalah and the 
.. poetry of Bob Dylan 
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My Back Page 


Well, that about wraps another 
issue of TBZB. The whòle staff feels 

that, as of this issue, TALKIN! BOB 
ZIMMERMAN BLUES has "arrived," and 
we certainly hope you feel the same. 

As usual, I did all tne typing 
myself, so if tnere are any typo- 
graphical errors, I am solely to 
blame, 

Of course, we're extremely anxious 
to hear what you thought of it, and 
while commenting be sure to tell 
us what other types of features and 
columns you would like to see in 
future issues. 4 

` We'd also like to rémind our readers 
that the copy th&t is being read is 
from the second batch of #5's that we had 
printed up, The first 500 printed in* 
St. Louis were distributed faster than 
we ever imagined possible, and neces- 
sitated a second printing here in 
Boston during September, Both versions 
of #5 are virtually identical, with the 
only differences being a couple updates 
in the "Recent Developments" and 1976 


VIVE LA DIFFERENCE! is a unique source 
for all kinds of mterials relating 

to subjects that involve art: Rock 
music, theatre, TV, film, radio, comics, 
sci-fi, fantasy, etc. Send a self- 
addressed, stamped envelope for further 
information, Vive la Difference!, 310 
East 7Oth St., New York, N.Y. 10021 


Greg Shaw's Who Put The Bomp' started 
out years ago as a rock fanzine, and now 
has grown into a fancy, slick-paper 
color rock magazine that is more than 
worth its price. $8 for 8 quarterly 
issues to: P.O, Box 7112, Burbank, Cal- 
ifornia 91510 


Fantasy, sci-fi, and comics are the 
fields that Whizzard specializes in. 
Published quarterly in mimeo, subscrip= 
tions are $4/year, and each issue 

gives you a lot of pages for your 
money. c/o Marty Klug, 5730 Chatport 
kd,, St, Louis, Missouri 63129 


oldest Beatles fanzine, put out by the 
same people who do the Mystery Tour 
convention each year. $5 for 6 photo- 
offset issues, including the annual 
recorded issue, 


$t., #117, Boston, Mass, 02110 


tour intinerary sections of the latter 


THE: ADVERTISING 





Strawberry Fields Forever is the country's 


c/o Joe Pope, 310 Franklin 


For classified advertising 


by Brian Stibal 


edition. 

Incidently, TBZB is still looking 
for a better title for the "Recent 
Developments" department. If anyone 
can think of one that both applies 
to the section, and also has some sig- 
nificance in the broad realm of Dylan- - 
ology, send it in and we'll give credit 
where it is due. 

We should also say a word or two 
about Stephen's advertisement on the 
facing page, Às we stated in our 
masthead, we do not accept displav 
advertising—3 we feel our readers 
should not have to buy a megazine 
that has more ads tnan material, 
as do many amateur rock magazines 
&nd fanzines these days. 

However, in this case we made $ 
an exception for two reasons. First, 
the tone of his ad is very low-key. 
Secondly, Yeshiva deals only in 
Dylen materials, and is therefore 
of greater interest to TBZB's 
readers than would be some other 


BROTHERHOOD 


I am looking for any Dylan tapes that 
I don't already have, especially 1976 
Southern Tour shows, Also interested 
in other artists. l do not sell tapes, 
I only trade. Bob Heyer, 530 Mclain, 
Kirkwood, Missouri 63122 






I am willing to buy, trade, or sell 
any Dylan photographs. Although I will 
take newspaper and magazine clippings, 
I prefer originals. I have an exten- 
sive collection of B&W and color shots 
from Tour 1971, and Rolling Thunder 175. 
Am especially interested in obtaining 
Isle of Wight pictures. Larry Kirscn, 
155 Netherwood Cresent, Montreal, 
Quebec, CANADA H3X-3H3 Phone: (514) 
487-4620 


Tomb features horror and sci-fi short 
stories and is well worth the 25$ price. 
Produced by Rich Balducci, it is in 

its third year, Viking Entertainment, 
1248 Oak Bark Drive, Creve Coeur, 
Missouri 63141 


Rare tapes—Dvlan, Zappa, King Crimson, 
Pink Floyd, McCartney, and much more. 
Free catalogue for a self-addressed, 
stamped envelope. like Tannehill, 
pu on Trail, Fort 'jorth, Texas 
7611 









rates, consult page 2. 


' potential advertiser. 


It didn't hit us until this 
issue was almost done, but we did 
eventually notice that most of the 
articles this time had to do with 
religion in one form or another. 
This, like whatever duplication 
one might perceive in Carol's and 
Chuck's articles this issue, was 
entirely unintentional, and we 
watch out in the future to make 
sure we don't get any more single 
theme editions. 

We also should mention that 
there are at least three more 
defunct Dylan periodicals, in ad- 
dition to those described in £A. 

One was called ''Blowin' In The 
Wind" and only lasted one issue 
in 1965 out of San Francisco, An- 
other made it to its eleventh 
edition in Holland during the 
early '70's, and was called "Des- 
olation Row." A third we have 
heard of recently was something 
called "Maggie's Farm," but we 
have absolutely no information 
on it. In any case, we have not 
yet received xeroxes of the first 
two, so we cannot provide any 
further details. It still does 
appear, though, that TBZB is the 
world's only Dylan magazine cur- 
rently publishing. 

We receive letters saying that 
we should publish more often. We're 
afraid that is easier said than done, 
We all do this mainly for the enjoy- 
ment of it—there is no such thing 
as a full-time TBZB staffer, although 
ts writer is all but that, 

We have other jobs, and most of us 
&re students too, Furthermore, an av- 
erage of sixteen—that's right, six- 
teen—hours are invested for every 
page that is published. Really, we 
don't loaf here at TBZB, We always. 
come out with another issue as soon 
as is possible, and sometimes sooner, 
So please, be patient. 

Look for #6 the second week in 
November, and it will include: An 
exclusive interview with Dylan- 
Playboy-interviewer Nat Hentoff; 
an extensive Billboard chart his- 


' tory of Bob's singles; the never- 


before-released transcript of the 

1966 Paris interview, plus all our 

regular writers and features, 
Until #6, STAY WITH DYLAN! 
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